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Unbound Performance — In-between Body

Advisor: WANG, Jun-Jieh
Student: ZHANG, Jing-Ying

Abstract

This paper investigates how the body, as both medium and site, traverses national, ideological, and
virtual boundaries through artistic practices under globalization and techno-capitalism. Centered on
the notion of the "in-between body" it rethinks corporeality as a mode of resistance against
alienation, drawing inspiration from Chan Buddhist ideas of the “original face” as a return to
authentic being.

The first part of the study constructs a framework of “Unbound performance” by engaging with
synchronicity (Jung), messianic time (Agamben), the spectacle (Debord), and Thirdspace (Soja). It
positions space as a generative field of memory and power, where artistic interventions reactivate
suppressed histories and diasporic subjectivities. The second part focuses on the body as a medium
of resistance, analyzing the ritual mimicry of the Hauka movement and exploring the theoretical
intersections of Abram’s eco-somatics and Haraway’s cyborg theory. These perspectives illuminate
the body’s deterritorializing potential amid technological alienation.

The third part analyzes the solo exhibition Nihil-Cycle, which combines translucent drapes, Al
imagery, projections, and pseudo-rituals to create a field where virtual and real overlap, guiding
audiences into an unbounded state of shared perception.

Ultimately, the “in-between body” emerges as a tool for penetrating ontological limits, fostering a
shift from resistance to symbiosis. Borders are reimagined not as divisions, but as permeable
membranes —sites of encounter and transformation.

Keywords: techno-shamanism, synchronicity, wild body, deterritorialization, spiritual media
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B HEHE > BYBEEANTERETEN ) LEOESN  FROERELLEFZTLBET
RBAREFEER > MALERARMHE SR ATOEAERE > £ B85 A 8B ATRIN AN
T2 AR BRI RBEMAE SFX SR EEY TS EBR——BFERATF
G s AR B RS RER RN AR RET B2 e HBES -

ho RRNRAE G LGRS SR B A RBRERFRRE T NARE > RS TK
* [T A& (Giorgio Agamben) Rl — b " REMEZE | BUEIL o TR AMEAE KK
BRAMABUEE 2R — > HERHAKEBERDLRYE  HERENEE - £ (R4
WEFR C HEBEEZ M) (2005) ¥ BB HRBEZ G ENRE O RET "THRERN
Bl (Messianic time) #9482 > "M F BN, AGMBE TR F > ERAENEGHFL
N e THBENBHNEEE )  c TRENHMIEIF—REEGAT - HRERREOE EFR
A —FEAF TR BT Hask  CE%RF T HR/ER ) BRASFRGEREHF A
WANET > KNS H B RERERR c BT RBESE > MANE LBICR T Tk b &
MEE, CKMBEMEAY TRTHMF O EE2RA TREREFOADT | -

FTR RIS EEAR > MERHMBAMENTAEHMEERLR  FLBG A
THRIERGEBER] ) R T RBGER, w3 A (FHREATE) RNAREFMEHE THAR
R RFHEBET Wb g > A ETE > BEAAEEZET RRY BHERRR
Rty BERMRE FEAY BREAMF B B T84, (asif) s9RERER
R TR —— RO RS (Wl &85 Ax@ LI RI% K% BLER
TN CHEMERENRE > AMRBREENEAORS  mAR—F T RE», F R
AENEE -

Bet > "WEEERE ) BIF—EMY - BETHEMKSF > MAHERFG TE > mRA
— ARSI - H TSNS, mE > TAEENM RET —RARMINE
RO FABR - S8 "5 ) ABEFTRANTIENE  CERALZHE " IR

5 (F#A%ATZ) (1 Corinthians) 7:29-31 ° (Fa4 K/NIV) °
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Bl PBAT T B4 YR REMEE CHRARARBERGHRS  CRTEMMENE > MAL
HAENTBRBETE (o EE) FELBERE  HMERE — RIS EE - 545
o G g N —EE e TR (timebetween) 2P ——7feb "R BRAF TR
MR G RTEREE - CABEITEH KB FBPRA BT ALY "HI5, F3R 0 £
"ok e RET PSR E MO A E 0 KSR BRI — BN ESIEER
&) B 235 1%, e

FERBEHATRG TR > SEME R TREDIRM o LT N T RAM
W E RS MG RRE A THM RIS > TR F T H R beydadn o LR 50 K 55 ]
HERA T — 18 BRI M BRI RE © BT CREWE @ R T SRAR
A E R WML BE  MITHARRIGS SRR E > RT T AR TR L - AT
RS SV LE EIOEE R AN SRR YIRS RET

TG AENRBHAEIEMBRGERIL  CTURALBHERTREE R
Wuseh TEW ) > LT RRERE B MENERR S "I~ BATRETY TATEE -
ITEPe T SR @S T SRABRFONEEETE HRERBRATKERME T 2
FUC K RO - AR R > TS L EEER e MG o RE AR
AR R A B R R S B FBAES I - CEAT » R ERTHRWMM > £
BT BN RS MANE LR EORERE —— P f&ms 0 T AR K8
KBGO RT TRHZIY © |

%o RSN KRR SR = R

ERARMG R EEARGHES K FOES > ZRGBCRARANKYEE - $ 2004
EE R G5 B ReAL ~ B R AR N BUR S B BT R o B+ 42 (Guy-Ernest
Debord) £ H @ EE (FBAEG) (1967) Tt > EREAZ R X BBETHYE "4
E o HAEEES #Bay TAZRS e BAR ERokslet TRR, — "Tdd#
ANES  SBARRBREOEREAE ) b FRLFEQRAVGRES AL " UABKAT
g ANBEAZ 2L hifh , -

16 Debord, G. (1967). La Société du spectacle. Buchet-Chastel.
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ok (FHAT) AT » AR MHIE3] BiE4gF « §H % ( Ludwig Feuerbach)
HEABHAZHMAER HEERHUAMEBONLEOEE "TARENE —RE
e, B T RBRAE ) AR TRee=RT | B REHES THEM G BURRAE
B TR BBMYSRSE | c FERACHERKRBN T THRMEZE, (the tyranny of
visibility ) @ C#ALEBILT EFH L "TRAREFCER B4 K TH ) BiFRHL
TRt As X BETHREAA "TLE AR, BBPENEBRAEEN—W
EAANCRBRE 5 A T TERAESHERM, (Debord, 1967) ©

BEBT O BAERO X ECEBER TR TAEES B T RBRAR ) HBERE - F
WMEAXZES "ok, (MEEZ) £HFBRHN > mEFRACHN T BEBR 4 E
FHEAES c HF Tt FitderiitAamatin m T REFHI ) BlE—
HHIEM G RBAF R L% M2 T RRPARE ) 9 ERMAEMR - HER T ZHOBURA
RAb : BEWRTEREFTROSRBAMBEEH > "THE  # " EadE | KA
"HAME KR THEEE ) B ARZBHHEILAARBLGERBRR -

B& o ke ET "ok, (the completion of separation) : A8 E B & Bk
it "HEBMENER )  SREREEAZTERECOREME L R AINE ™ IR

FRBRBEES ) B HN THBNEFE M FRAGHE THEATHRNLEE

DB R RREE MR E ARBTALSGSE A S BRI N RBATTAL T RN E
o GBRAEIMY "B TREARMFRBUERE -

MR E - Koy TR 2R RS EXHBMLENFAREN AT H AL
WMEE - AR EE (FZRM —— FaBgHb L ARG 0kz) (1996)
P RHERE T EMOZEHE
(1) # —%= 8 (Firstspace) : HE M ET 2R (hodk T Py E - 478) -

(2) % =% (Conceived space) @ E B8 @HA% 469 K2 M Gofd AH5A 69 BRI
gHRAAE SRR

17 9848 4 A + % @ ©o4 ( Ludwig Feuerbach) /& (R B#HMAL) $IRFT YRS H  HLOLTHAH
RGN BILRS > LR 2Bt RiBEt T AT A FHBARE BB EE | (Feuerbach, 1841/2008, p.
25) o

18 Edward W.Soja, Third Space: Journeys to Los Angeles and Other Real-and-Imagined Places (Chicago, Blackwell
Publishers, 1996) —F&#53% » (F =% —— FEBSHE LA R G ORE) (L& LEHFE
KR AL 0 2005 )
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(3) =72 (Lived space) : #E @i+ - AFHRBHE - ERAEFZROBHELRS
Ml BAER "HROZRZERTR, (LAALATHAELIBOTRERAELTAZE) -

FoZMeRE BRTHRAEMA T "Ik, =l (AR/EH - WE/HE
) o wmdEs—FE TR (both/and also) #9#BEE o fEiE4E % MR > R0 o4 B
¥ WBENAG  RELILN G H  TEBENITH RSB ERAENBY W E - 6
ho o MM RN TR T HILE | BFA S FRIHEATE  Maed ~ AR R
BEALBABIP R LRAMET M TRER,  BEBRAAESBAETHRREFAT
HHy ok o BARGHERZBEMS TEBEMN ) > BELFHBIAT T TEES S
Mah  BBBFMAR B L EM P E TS, 0 BRT BT ORI -

Freds 0 B ERMMART A —EH B B - AT TRRBS, 0 TR
" ERTWBLHE,) c UEBMRUBRAEEBA > EEFHELTR e+ (Judy

Baca) 898 & (#R2i#5) (The World Wall) #BAERAME - ARENAERT THF I
ERNE—E@ Eibmas TRk E ) c \ATARM > BB R FHARA
RARERG LI > TRBASTARREGROPEEL ——FL - BRES RS LR HE
b TERR AR -

B 1/ (#FziE) (The World Wall) , Judy Baca, 1990

FEBLRRAE T » B A XALeyREE o Lty Tt —BATHIFE S SR
GEBAREGRE - ERANGR TR T REE ) bR KBEEMEY TIZR
W RNBRAFAEI LSS RE T > FEEH LR E YA -
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KRB ABRIE © #% 2 (Sophie Goltz) ¥ AL KRB S TOFRE » EAPGRERA " HG2E
HmEARTR ) - HEERBHARESHE L ZRFE T —RRGKRAHLBEBE%RF AR
- FAGHOREEEN - igA > ERNEARTENEHEER > nAeNEARY 2%
B, —— BB L ~ RESHAG ~ kR F > BTEBEITE EIBER

EERDACT I ATRE F o EEMATEH RIEMNE G S BUSHHE o & ML
PR ERMERETERZM > G oREAMEZREARCRS TG - bk
B B R EER A - P H7IHP &4 (Saodat Ismailova) #9A4E - Bl A T =20 ) BHES
X BAHIRME TH ML TBREE - e tF eSS B L EE (expanded cinema) ~ FEHF 4

AHEAMERE > RBLE T FTTR, WRETERFEHE LN -

Ismailovai® % > FE RS FRHAOMENE > FUARRES P ELHEREN - £HAFL
(F4#E#) (Chillahona, 2022) ¥ > Ismailovaif #9412 89 4EAE S WIEE T 7 > AF KB BF
BB ENBFARAT N ENGR - FRBNMN TS E RN LICH LR - EH
XA BHAEARA KL E > B "B, c BXORNLEFURERR mA
FWEAE -~ RABRBEARE > L T THRANCEEES ) o Edolsmailovafiif > & &M
AWZERFEET X > CRARAT B Eeyi@E  FAMFEREYEI -

712/ (. E#) ( Chillahona) , Saodat Ismailova, 2022

19 Goltz, S. (2019). Curatography: On the Political Choreography of Monuments. Retrieved from https://
curatography.org/zh/
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IsmailovatyE b &R MEAMER T BEM S B RAT @ BEBATHIIWE LK
$ Ao BRI E > URHERENAE EROAR - e Eh P FA — A BENRKFE
R R A — R EME (JLB40KR ) (40 Days of Silence, 2014) P 4ofB A5 L #3F 4 193505
g B FRBAN SR SHSREYREBRSRT IR AKBAELTOSREARE &
WEG AR DE R FTRABRGERESE  BEY TR EEY - BhIESF
T R T H =M =W o Ismailova®) BRI E BB T T R LMY EHCRENER
B "TBRAT, c mANEE TS ERTHELS T, -

2

R

B 3/ (stE40X) (40 Days of Silence ) , Saodat Ismailova, 2014

IBRARFENERERBARXETAE TRER 6 T EMRe ) o R T Ay
FEH  BERET TAR AT (FROERAHM) » MEBAUEAT TR, @
T (B2 MAAAER) - ERBHERRD  ARERT "7, BIF—MFHK%
FiREZROHEREE > MA—MBABHAERETFE - LEHETR PHRAE EH ALY
AEBY K o

"B G ExE- TER ) RS EBREARLEY KA SBEAE BT
BHGEN  CHEBREEANFROATADEBRE TN EBLEHNGREATHEHKY
TER W UEA S PHMEEAARACTHRERS  MATRRABYHAFEETE
FEWFE -HET - HEGOBEGH - BRE THR ) PAIRE TER, BERES A
BPESLBRFFEROKEZET  EHIBBCERTMERRME T BT RE T HROT
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PR IE - & 2L B BUE B 3 BlIsmailovady B 4 & 0§ R EME R LBHEBFOEN R
o BERRMAFHOE—E > LRGSO —& T2BaE0s2 ) @ ZRTUEARRENR
o RAME BRI RS EARARME G R 6 KB B R LR o ML/
T UM AR ENEH DL AXTHEHRLEIHEGE > FBABRBOTVE > B4
KB EM B TR > B EHRERAR > £2RILARTERS ESHVELE R
pmgFReEr T RR, BiuaB R T HE, o

m
((\'r?
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B R ERE TSP S REEUS

EREMAHLGITHOIRR > " S8 &K EZEEIAL CHAMNRINE R
HE o FRBIAEIL - EHREBENESHEN AT ARBEE —FMEILNFEIIESR > &
—SHEAELRTN TS AS > B oMABAMOENETE  FARARMATER
AR HARENTHLZR B HRELTHEETZN - A% ww o T
B GH EA— R R wTRAEFHFRNITREBEAHE A BZRM - BRI
SHEichEEHe "EREHL, -

8 TREER BAEERNTLSE ) BUARZREEARE SR
BB R KRB o KX W-E 254 (E. E. Evans-Pritchard) % F I % 1& %
(Azande) @ BFMAERAN GAMGH "H&EHR L%, > 2l « 33 (Jean Rouch) 4E3A
@ IEHaukatk X P A RIBH ERE " MBI, > AFKMA " RESH, wofTEA—
# "HMAF4£  (liminal existence) @ @@#E4E "Ik | o EIEM/IEEMS - XH/FEH =
UM PTG - sbfE TG 8 B AEEE s REBMESE TN (BEBG L
HE) PARR THEERNTRE > RE B REERLAX LT H—EALRTCAY
BAEXE "TR%, > Aol — @Mk T xRy, -

EHBBAEROEET SRR EBCARBATHTHEE L ——EHAEBE
PIBA BE - R Appt) A R EAL > XA BB TR P EL SR > B TR THm B, &
A R EREMET T R A AN RE > LRET RS AEE  EREERD
R o A S BRI TEBA TS E ) REE#ILS (Avatar) 2% B
AE R~ WA T EMEG TG ENEBS S HBUEHARIMER - AFFE - TRAFZ
MARSFCEAMNBZECTHSHRL ARAEERTSZRM « XA R (David
Abram) 8 T AR 58, (Eco-Somatics) 2323 » BAREWE « A4 (Donna Haraway ) #
WG Aw " BB E L ) (A Cyborg Manifesto) 2143w A > 6 TR EREMRE
L (ARWMER) POERHASHER  FARSRMoTms " & 5838, (Deterritori-
alization) &9AE#E > N ERZ F B MR Y F6) ~ S REHEMA -

20 Abram, David. (2010). Becoming Animal: An Earthly Cosmology. Vintage Books.

21 Haraway, D. (1985). A Cyborg Manifesto in Simians, Cyborgs and Women: The Reinvention of Nature
(pp.149-181). Routledge.

23



AFHREEALNA > AESREHMCARBREARAERZFHANER > "B HH
ARSI MEELR » CTAFRNBREFERRE AR BHoe) BARIFHE RN A ERITZ
Ml RAEEHBER A AMBE LR T R -

F—f BRI BEMEBRRGTH Y

FERRMEFE RN E P eyiefz P o ARebikEsa s "Ikt~ TERM ) & T

HEBEBR R L —BEEXE AN BRIPAPR - K> ERIZERNFHKIT
8~ R T AN  F R A BRERA RSIKI ° S 5] 441 X i
(Participatory Art) &34 o4 R > EANHE TBRE | ke L s "EER4LE
% o KSR B35 % (Claire Bishop) f£ (A —— 22X B BB A ZHEE)

(Artificial Hells: Participatory Art and the Politics of Spectatorship, 2012) ¥ 3838 » £ #1 K #
WO BN AN BB F > maenHE T4 MHEIL, (Relational Antagonism) ©
WA F BEMFEER L « A G443 (Tania Bruguera) & (354589443 (Tatlin's
Whisper ) #6) A1) @ B 5L F L SBBBUSHER > BB R RERYRENEH o sk
#i TR WEREE O BETREIRGT T HEGOEHMER - 24 T Hitk £
2 ABGMOENMEE  AEBRRADR IR EM -

ABABEFREXI - £ 254 (E E. Evans-Pritchard) /£ L &8 Rksk (FIEE A
B4ty ~ AR %) (Witcheraft, Oracles and Magic Among the Azande, 1937) F 45 H FT %
BT I BekeBAE > MA — B TR BRAL ) c RO aNARILEEN K
(Bl ~ RABEY) RE—BRARBBAEMEHWGIER » KT ERGEGHEER
HACATHRFEOHGER - BE (nganga) B8@# - LEAM G EX - HEE Y EREA
G RIBAC A TR 6 SRS o Blho » BHEAR BAEMBE s EHEF Lo 2Btk
ok FEFAME > MA G FHFETEMAE  BOTRALNEGNEH L > AT
FHBEOEE L2 ALEFBEGHTARELANTRKERLAR AL " L3eh$ R, F -
S EMERR A R TG BT BA T B HBAHRRDE > TAAN G AEN
HE EHAREEA - AR A BB RBP4 UL EE AR A R TR -
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BT R 3 TS S BEEES MASBE —EARNEYEERE K
oo e £ T 3ed i | (Synchronicity) 3% ¥ AT ARRB AR - BT AR P ey IER RH
FH (oPFRAARART R ENTE) TAHAERLERRVNHER - §REAMFRKET
VA~ R RSB 0 K G5 BB R AR R R B ReGAE 0 1B BRI R dp

"EF AR 2 RAFMAK LN

EBRAELEY » 3 (Jean Rouch) £ H @45 K (JEBE KEF) (Les Maitres Fous,

1955) ¥ > sk TARMHEIFELD R " EMRIE | sHaukath X 1 %R KR —fr — %
Byt P E TR B E R EARRKRE THNFER | o  TAMAERSRKET > B4
RMETHF K 0L BRI B (parody) R RM )Rk - 5/ " Ea%
) BRARERFERR T EHEEFATHRMLRET > CEFEEIHARME IO HER
B mABBETR e EFAREOHANGR (EE - us 1) RERAN
EREHTHELR > BBRARENSHBILA - GRHBEOEM B THABIEY
"EEBRAX RE CRRARFEEHNE D LEWYH A 58RO DER 0 FAG e RaEIE
BHEEEHY - TEROEAMES

%« AL H 0 HaukafZ Pt JE T R4GHAE , > MmA Rz TAF RS | > AR
HEBEE "RE RE BEAGRILARINEE  WFLAB THERFAAE T XH
B R B > ARG B F SRR B —EE Ry - AP AR B AR
Rl iafe T Gmeddadi,) RERBUSH T > ERUARM = Tm (FM/IEE M ~ TR/
@) WEBE ——RENFMBEBNARZIME > RAETHE BRI T HRAFL S 2 (Turner,
1967) -«

A TSR AR RS £ESEREEERR T (REHE ST
£) (20132015) A A EREME - TN T RAMBFEAT LR LB FHBE
B A ~ RA ML B EATARE > HAREEILS TR RRGE o plo L ERERY
ITX¥GHAMEY » TS B A RARRAT » AR I PRk a AR B » I LAB Eobo8 84

2 THTAEH ) AERIICHEE PR OCIEE » AR THERBRY - TRAXBGTEEHI S > BETHRZR
B s > wBAS Y RS (Jung, C. G. Psychology and Alchemy, 1952) -

% 3% B A4S R Victor Turnerfs $119694 % /¢ (X842 : #HARAH) (The Ritual Process: Structure and
Anti-Structure) P8 T BIRAFE, (liminal existence) 4 » AWt E X B FEA P EBMRER AL G4
Hs Rt TIELIEH L BB RAKAE -
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IR EHREARNREAFARIPERR G T 2R BELER L ER P RE R EG
PER - HBRERA: "TBBETOIHRERELOEN > BB BEEAE L KM L
iy RIk, (HRE 2015) - EHBREHEEY > "M BRAMRIEBHKEAE
RERBEAELSHARMY (5tk - B %) 8K (B 4o ~%g) 9%
b BB TN R FRLOGBRARESBIE LGN BBBORTE
HP  BEBFRERATBRRFFAORNEGR > L EREH AL TIRE S - R4
CRAEE - RBERL THSNIHE ETREETY REBENE CEHRANSGGABREX
Moo BB G BENBER > FEWERKFAHLRNGRE R

)

Bl 4/ (BEDGZLBAE-—THEAHFTELELRZ) , & E, 2013

"I SR s K& TR TS  AEMBAFEREOIR  FHA
AEMTERREG TBERS ) > CEBHEA—EES  RALNBETURE > QERE A A
CEBRE > RATRERM G o Fo TR R - CHBHEMAIEEM - XABKFE - Foo
PG —UH I 2 R BBEERL D ARBRARMOE AN FRITHTEMN E RO R -
xR YL RES - BBIR (Georges Bataille) A @ " EMFLENZIeEAT o
(Bataille, 1957) R4% ¥ 64384} ~ 7T ARKEBIE » EXHIARMEERB G —EHRE——gHHR
BRI G M TREFEREMTEMEEILYET -
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B BRI ARG ORAMNREILT S B R4

ERBERAEIROBEREET > KMOFBEDES B K AAN "TH#mA, B
RO R A MM E R PE > BaEm T TRevwEaEL,  EY 0
BB ES T B BIEAR , (Stegler, 2011) - 4 T X H 8L ey s EXE
AEZRARMER AT ELNEY BMAEBBFBRAER  HRATRIERORE - 7%
BlEME LR AAM « H%44¥ (Bernard Stiegler) R4~ T "M B, F5ey " s
BHE 2o fedsh > BAXERN "TRIE/L BBEAAENBNERE (FEAFHR - -THF
BRAB HRXEETEE) > AAMBEABENIEN  RELEH AR T &5 -
SRaw Rtk EEs TRE R T RE, Y% BEMe s SREHEGERERE
BHETFERLTHES - TEHHOBIEEAK - CHET - osk  RIBBEE D > 47
XEREIING - 548 T R4 B | AEMBETARBR B EE—BHUVHEHML
M—— G BAAREIE RS AR -

Fho f Az 2 F A4 &3 - 38 (Bruno Latour) f£H T 2320, A P rEAEL 155

WA, BE  EFBEARIIE TIEATEE o9 (Latour, 2017) © HRIMIEREF—4
O R HFT ——AZABT CERNOMR  RRATCAREABWEE T —HIRYZ - ML
AFRE MR Db B AT HR 60 & R AT AL S > PR A TR AN TR R @ 8
TR EBMO SR ENRARHAR ~ K~ LIERMADHEOLERE - wABEBRER
i - HAEA (Olafur Eliasson) # (AK&) (Ice Watch) > 327 R B FAE AR
ARG HER 0 AEECHBENRAERERICAZEFBIAMYGMER -

24 Stiegler, B. (2010). For a New Critique of Political Economy. Polity Press.
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Bl 5/ {4k48) (Ice Watch) , Olafur Eliasson, 2014

FRA BT LERE - X AREIH (David Abram) £ (KRB & %3E) (The Spell of
the Sensuous) F# i T AL G5 | (Eco-Somatics) #IHEA » 38R &0 3 JEIA 3L By KBS IE
B MAGREBREEEIIRESERR - bREPR AL LIS E A ¢ BB E BRI
REGBE ~ FEBBARORBEUNREREEMEZATERNRL  HAR —HRERTE
SRR A A% ) (Abram, 1996) ° BHERABEARBRTARETORE T CER &
mEh—H T e R gHEaEE, -

Y AT BB 693 IR R R 5B Fa% - ¥ (Maurice Merleau-Ponty ) #9884 H &
(bR % %) FRE "TS8B X, (Body Schema) #9184 » AL HEL " E L& R
73 (Merleau-Ponty, 1962) ©° K » XA BB £ & — 5 %A R 4o 30 IR 45 4 fE SABA M 30 &4
L FEM o TG BRI AT B R0 PR o HGLE RERABO A
BEEB VR BMATEBREININEHE Y > BRI AIREHA B KRG E - (Abram,
1996) BLEEHRAB T —H T FABETC ) WRSHE  FRAZETZERGEH > A
Sk EERMMFH L LM — -

YR « *54 4 (Donna Haraway ) #) ( #1842 3F) (A Cyborg Manifesto, 1985) 7F
RET —EARBEARAEZRN S BTAESRBAEHFBAOLEF RS - S T &
P48 A T | (cyborgs) ——BPAARA XA - AHMEKS - AFREEGREHFE -
E T ETWNBENEAVNE AT A ARBAFRAFE G = m (B K/~ BH/%
W ANB/E -~ BRI RS O BARBER G TR - et o MARAENES
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Bty - MR lTAI M EEY > ENR LS BABAMOM G BRI KARER - F
AERFRXMAGEETHEAER > EERBCORR > BEA " F oMK, - BAERL
MR L B AR A A

Birey £ A BRA TR EME G Ee9tEb (ARMKRK) (RMB City, 2008) F7FF2] 7
BEmRRGBRR aERTFS THE AL, P Htg "PH - 2®, (China Tracy) &
BT ERAETEIAF R FAXRHEULERREIZOANBMEILI/R GILH -
BHFEBICH G BAEERRTFOBRRERE  $EU TBATHRTELR ) (hyper-
realist surrealism) &% HAA T EHBRERET - RTREY ~ BERRRZE G RR > HEr
BT 0~ MR SALRAE BT fE -

B# 6/ (ARWE : AL LE) , €% 2008

AR ARPAVEARGEETRET » BHACRBELMNLIE S RAEE T EENE
fBohR it e BHAARR R BBEZNBLLEE > BAABREE Reyskeiidy ?
EEEXROER B TAT, 21958 "Ta%k, ?

KT "EERARLRAUNFARLER CHEEMEAEY ST R~ TEEB Y
83 o, (Haraway, 1985) "SR 4oy BEHA S0 A ELEAA T 2 EARBHTRRL
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R, ~B#TEFE ) OSGRPLRATRTERYEREAAHF - BER (Gilbert

Simondon) # " ATMEREAL , ER® - BERAARMH A T HABEHBERESH, 0 HE
BALBARWBERNEEZ P - Bt FMpEIFHMER mLasamRBMwe T AR
#, (Simondon, 1958) ° E E&IEFLR AN BN > MAN A —FEE LM - £ F R0
My REZ A -

25 Simondon, G. (2017). On the mode of existence of technical objects (C. Malaspina, Trans.). Univocal. (Original
work published 1958)
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=% ke

AMmEDA TERRE, P TSI BETERER BT T L ARMM
R (o~ WEEER) BERMEL (FRMIH - F=2M) P82 E# ¥ =%

AT EREAEARESEN > FRANIFHDGEEM LA Z M F ik o ARENIL KEF
LB A 5B 45 E 4 E B IR B HIE 0 FEH oA A JERNAIERE R IF X P o

TASmE R EMEE (3 | Nihil * Cycle) A/ BE G F w45 o

KRAOBMERRZTURL —GFEHFN "8, T LFEETURRENE ZERK
By ¢ FEIBCOR B AR R ke B4 (4o (BI3% | Necessary Perception) ~ (& F44 |
Nothing Happens) ) &9# A% > & A AAB L AKX S4F (4o (W | Mush
Room) ~ (Happily ever after) ) ¥R & HEELEF £ B4 ey R BB EH > BBE 2 o5 H BT
M s BHeRAEER (o (F | Ling) ~ (R4 | Boundaries) ) - L&k " 55
58 fTH N B ReHREE > RS EREANALSTERTEHE > AR Tk
MEALEGEEMN THEAE | HTBRE - U TARS T EEELHEBNE
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— ~ (B3 | Necessary Perception)

Vb 4 #% - Bl3E | Necessary Perception

1B it © BHRE SRR

Y o0 R~F & 4500455

1B ob 4K, 1 2017

1k &b 424% - https:/youtu.be/mLBFqHZVWCY

Necessary EEE Perceptions

==

Bl 7/ (BI3E | Necessary Perception) , B 3Ai& k1%, 4704%), 2017

(Bi3& | Necessary Perception) ®&201743a%heh % — Bk G ¥ > X —MEBB FiTEF
RIRGGIBER - EERNGEBEYMERSF S HAITHLRTHLEBENETT > B
FERBRENEER  ROWEZNRIARZE - Beks - @R FELE T —EEELBEA
b R #4% 0 48R (M3 | Necessary Perception) ° Bl ¥ R84 | B4 & A S fo
Bfg o ERMABAEDH IR FE —RAMEENTRMBOEL - AHGTERZTTTRAM
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7 (Blowing) EEHGEAHE F - s B SEER T A GCH AL F 8RB £ R$HiPad % F
oAt o R R B 09k EAE AR 0 BE T ORI E URE & A - kR R AR o K
BERELERBOMBZT > REFGES K SO HRENR > PRAZHENZEEMERN
aRE b REZEOBRE FPOERRLE - TR TRAFXSF ) HIbR ARG X LA
gz — -
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—~ (& F% 4 | Nothing Happens)

VYEsh 4 4% @ & F4 4 | Nothing Happens

VBB kAT 1 = 4R3E $k1% ~ Touchdesigner Mapping
Ve g Rt 1 1048 AR R AR 35K
E o R 1 2017

FEARMELETHA > —HEBRAIMEGEMEFRE R EIREA £ PR
Hre THFE &R —HATEWRRELTBRERE » ARSI —LHEBEREERE
RbcEme] TRERRE  XATWRBEmIHA > B THFE s8R  THFE, X8
RAME HHEE M 'HAFE LeD2RERR > RO HRERCARHOLE
EULHE W ER —BATR > RPIERA G AZLEE - ™ (BFH 4 | Nothing
Happens) * A RXAEZTURRBRETERE L2 KA THCEERGTR - CAW
AR ML AR BERIER > A BHA > CRBICHAE  BE -~ EHMRT
BB AR - BHIVBHH - ITANEY - BHOAEIERIRARE - BRERSZ
L BEABEORE S —WERBUHBAR. AT T EMYG > REAEFP—H
BEMREETHEERE.. . CRA—BRETHEMREER > FRAARMLENEANZ TR
F o FREB R SEALOIRT S o U A REE S AR > BRERIE
FEMHBEER RR—MRE > wRFROKE  REKMELEZORE -

R

A

¥

° it
e

Al i
i

Bl 8/ (& F % 4 | Nothing Happens) , =818 5%1% & $/#% % Mapping), 2017
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=~ (% | Ling)

%4 E | Ling
fEouifdt | ZJRAERG R E ~ REAK - XFF/H - BRBA - SF 848
Yo RF 0 R
1 $u 44X, 1 2018 - 2023

1k &b 425k © https://vimeo.com/287377968?share=copy

(F | Ling) A RAKBREHFR > AREERAEEEORE - AEMGEE L ZRD
HBBATRBITAEY > BEFHOBE > TR RETEDNBR TS T AR ARE
B BARAELTR > RBMAB TR - £—EHfibey TR TR RRSOBEBATERE
Ao REEEE TR, A% - —&iBEe) TER, (aua) ¥ ZBHEHFHREY > &
Bk 3 BT > RIS H 8 B R REEPHATIAY > B AT R > b B3R 0 £
BRLTEYHMARLG  BEMESL BARIL BERIEREHEERTYTARE
B R —ERNSEEEBupEY  BLEB RO kEZE -

B 9/ (& | Ling) , Z4AE4%A%, 350540, 2018

2% Pra i (MR A R R EMERL) (Das Kunstwerk im Zeitalter seiner technischen Reproduzierbarkeit )
Pid o TEXR, (aura) AEMERRGZOEFRAGART EHE "ot | o (o £ AR BT &R ¥0H &
(Benjamin, 1935/1939) -
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Bl 10/ (F | Ling) , Z4RBKGEE - BRMB - XFF4 - EBEB A - #3ZHMH, 2023
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3 b3

B 11/ (F | Ling) , BB A ~ 832H 4 2023
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™M~ (M | Mush Room)

Yo & # W | Mush Room

LM B EkE S THEE
ks Rt 1 30048835 R
PE ob 4K 1 2018

1k &b 424% - https:/vimeo.com/301444656?share=copy

(M ™ | Mush Room) #2018 4 b &A1k 64 35 A8 IR AV AF &b > R AR R85 UL &1 &Y
R A — c ABFRFAMGBRET > KT RBBAREF F oy B 5 Il &%
HBATH BN R EH G 2R —ERARF L AERPFLGHYUEXKEEN > HRAE
A TRMEER - UFREBRERREHREK ~ SHEZENAMG B F L0 25 X0 E 56 B
HAFHNRZRE - INBASHZL 0 BHAFT RN AREBZR P ERM > S
BEAE AR BB 1L > (WY | Mush Room) 18 & 3 B i 18 % R e dd 3k st > 3t
HEHBRABHHE R —REARLOER "RE )  BIEARGBIAPTAT 6 4 7UIR

AT MR —EEENAEARSEARFT R ENST AR BREA 1 TH
BE| > WETUERAMKCELLY  EARMEERY > MERL BAMEER

P REELEETAERARLY B LEERDOH KT AR RIEGFI0 (4L HEY
WAaTey) AREBRF > wRMEM—EEARUOERZR £ —EEARGF2EH—F
HAE UBRRMBEORT  wRIEBYRERMTROELITR - ARALB F X MR
o X4E B W ZIMRIEAR o

B 12/ (MM | Mush Room) , Z8 & ~ £/ # &, 2018, collaboration with Jiaming August Liao (Creative
Media, City University of Hong Kong), Diego Kohn (Music, Zurich University of the Arts), Wen-Chi Liu
(Transdisciplinary Arts, Taipei National University of the Arts), Claudio Rainolter (Design, Zurich University of the

Arts)
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+ (Happily ever after)

1k &b % #% © Happily ever after

st : Ao RE - ZHEE

VB R<F 1 305048 0 IRGm &

PE ob 4K 1 2018

Yk &b #24% - https://www.youtube.com/watch?’v=kKHjaEveHAY

TR -EEAHBEBRELY  BIIELBEM > RAREN Ny - BBRIISDARHE > B
FARBAG B 7T 5 BIRABR OB R RN 0 —REBEHREHROA T A4 AN A @R
B - AT ROBMAME » REGFRZBREATIZENME » URE —HFREMAL
RJE - AR H E ey S R - BB MR ZWRE S > £ — B B F47 ALK

HHERF  BARBEHRLAERRACET FHR - HEW TSR TRE AdEL
Ml > FEXeEbRFH - £ —ERRANERTRBREMNE ? EWORERNFE L KERK
FAGOZABM - RAKBREENTERNR - O - REHTES - EHITA - AELBER
T BRI —RHERERARRENRARES > BEEB T AT ETRIY » A6 RRAT
BERREY THE ) XAHEEALAESRETHEENRENS ETRERTRZME
ERMAFEGXACEEZH AL HRNETALTANORREEZM > R — B ERE
£~ AXEENBEGBEALSG L ERRE ARG F AR - £ —ERALSF
B BFHREATHORRAE  HRTEEXREA? RBHELEZIT  EEZNAE
BE A
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RIBIMIZ

Bl %] 13/ (Happily ever after) , Z 8 &% - %M % &, 2018, collaboration with Jiaming August Liao, Sijia Liu
(Creative Media, City University of Hong Kong), Diego Kohn (Music, Zurich University of the Arts), Claudio

Rainolter (Design, Zurich University of the Arts)
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A~ (-ess)

YE b L #% & -ess

VLA © VRE$)55k1%
Yo R-F - RIGHm 2
1E s 4K 1 2018

(ess) R THEEFEEALHERBHLALBEALZE  AEBRETHEESH I PIaK
HME L@ THEETESN TBREIEE ) REIR wh TASNBGERTRERET P ERIN
69 " BBE4 (crystalimage) 270 4R34 "History | ¥ 4% % # 4 "Herstory | & o7
AR E RRIERG REOIBFLCGERMEY > AN GRS RERIH T F R
WMABRHBERL  ROERT —HERE LOBRA > BETREZAKNIRRGE LR
BT RG MANPREEREIERTHREAROLHEELIFANEERY -

B 14/ (-ess) , VREE)5%1%, 2018, collaboration with Chin Ying Chang, Jing Ting Lin, Hio Ieng Lo, Ke Jun

Yang, Ziken Zhang (New Media Art, Taipei National University of the Arts)

BT ERER - B3 (Gilles Deleuze) £ (EX 2: BB %) FRE " &8 P14, (crystalimage)
BERARETEERET  RAABLEZ M ERI S > BIR BRI a9&ET A% (Deleuze, 1985/1989) °
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(5832 R, | Where shall we meet tonight?)

V5 445 0 S8 E R, | Where shall we meet tonight?

fEobifidt © ZRAEHEE

P an RF 1 R &

F o X 1 2018

1k &b 424% - https:/vimeo.com/314981967?share=copy

(485312 R, | Where shall we meet tonight?) 45 7 X AT&9 548 E|1F 8 > B T —
B =T LABP B Z Eh e 478 2 Fe AR R BATH A B o) SIFRE - KRIFTRBEME HF -
BIFESL S TR, ChB—0B"RESE WEFLE ZR—BEEAKRTHRAEAEY

"R o AR HE R TR P BRTRMEXMARY - HENR
ERER o BR—EAAENRFE > RHARNBT 0 RILRBBe TE, F oo REAEMF

=

BB TR RRARFECTH TR, -

Bl 15/ (458i%E R | Where shall we meet tonight?) , Z M Z 8% & 2018, collaboration with Claudio
Rainolter (Design, Zurich University of the Arts), Jiaming August Liao (Creative Media, City University of Hong

Kong), Sijia Star Liu (Creative Media, City University of Hong Kong)
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A~ (8 | Uselessness)

Y LH# 0 &M | Useless-ness

1Esuifit  SDSRB R E - ITARHE

Yk du R~ 84328

1k 504X, 1 2020

£ &b #24% ¢ https/www.youtube.com/watch?v=W7_QKizju8M

Escape from ups and downs
4 Escape from the reality

(] = Escape fantasy

- Escape from the waves
Escape from pain

Escape from joy Escape humor
Escape from god Escape from being numb
Escape from the clown Escape :"C evil words
Escape love

Laipe :‘um z:auly Escape bananas
Escape from danger Escape from pickles
Escape courage Escape the weather
Escape from depression Escape the whiteness
Escape from justice Escape from missing
Escape from liberation Escape from the intoxication
Esc S BER Escape the heterosexual

ape % POcEEy. Escape the gay parade
Escape belief Escape the art
Escape from the doubt Escape the pragmatism
Escape the stillness Escape the city
Escape from the chaos Escape the country
Esc. from the purit Excaps development

P unty. Escape from stagnation
Escape the gap Escape the memory
Escape the advantage Escape from the oblivion
Escape the laziness Escape from bein;
Escape the left Escape from nothing

A Escape relationship
Escape to be subjective Escape from the desire

Escape from omniscience Escape from escaping
Escape from indifference Escape from goodness
Escape the enthusiasm Escape from uselessness

Escape from the anarchy
Escape the supremacy
Escape from the choice
Escape from the romance
Escape from silence

[Everything is fine. |

$E 1 | Useless-ness
n/adj.

Bl 16/ (&M | Useless-mess) , 3D5%k1%, 85%-32%), 2020

B3DB GRS X —RADE AT RIRE TR TR - SHARBARLE &
RERFEZ S AP R R A IES AR BB - AR R —HBEMYES  RARLTA
REAMERIG R T ERA R L8 TR EMAFE - (&M | Uselessness) 182 F R %
R ARERNBRARN BB T A EEBEANRETRE > wRIABFALELR
G W R & A—RIFRI T B MARILEATE -
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$50U-859[08]

fi i

it
" i
U]

B 17/ (&M | Uselessness) , 3D&k1%, 84°32%>, 2020
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> (4 | Boundaries)

Vb &A% ¢ R4 | Boundaries

Bt @ AEHAR - WIRAEI

1E 54X, 1 2023

Yk &b #24% - https:/reurl.cc/2Q3gx9

NEEHBETLFE8T FERMRBE ) REA  BE AR HREM AT T
BPEAE/EY - RIFHAQRANE—MAEFEAN TR E ) WBRREE RBRAE WY
BPEsfa Rl > BE B A AR FERENTE  AHEZMER WHRERELERRENEE)
o OBRBAS G R I M A AT ey R

B 18/ (AR5t EM R % 1 R4 | Boundaries) , 8 %1% ~ i3 X B3, 2023
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$mE 8R A — 5428 | Nihil * Cycle

B 19/ (%% | Nihil * Cycle) %2R, 2025

EERT —HAR wERF TERESE WEh B-RLERBLANTE L&
AT ROEET  FAEAMSHAFY > FEAR—AETNAREBER - ARETUAHIRERAA
BHEERGD BBAIEELARFEARAB TN " FT—MHEFEE o, -

BAERAEANE BB RRBERZN AT FH > TP =T X TEHR Py —4% -
FTHAE TR QBT ORNE > W ERA—ESGNE - EARTOE SR P REERS
—— b F SR L BB E EaRE T B REART EIRAEARMK - T E
XTAEREIFHETNNE L - BEHHLEIFFEEE > mARFEE R TR,  AEAEM
MM REKEART - mAHLALNKYTE

28 ez | RFAN(FF - FHM) > "B R FoLREE AARE  THEERZLS ATEE %
B NERITFZK REZAR > BREZ > MBMERSE - | "3,  BA "SEREHOHLT | > bR
T TETHOBBELG, « THE #HRA TH | WAERIE— REAR - BBHEL o (HBEE) TK
B HHERBEIR ) BHLBEELRR -
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BAEEGE > mAMEKGFEEEE - RERKAGERY "#HE | AERE R T ™S
HHFEBME  BREFLANSERERH  SRAHRGRQFE BRI AGZBFHAR—5
FEZRF - Bk aE > RGN ERBER > LLBRAEAME - BAANER > Al
B E o BPTRAEA BN & o

B 20/ (%% | Nihil * Cycle) , B B335, 2025

— & & %05k | https://www.accupass.com/event/2504150408371567388557

F— 8 AMERES

TR MBI IFERES  ERBFNEE BB RHRAARR ok F AR ik
FERRATHRPR © B F RABGORE - DB EOARMA EMH 2T LA U RN
B AL PRBRR—TREAE  BAE DB XA o 548 T — BB KT, ahBe
ool (ERE) ¥ TRRES o9Ewm 0 "B RTREREBE L RS Rk
B, (Cook, 1977) 2
BB MRy 0 EREM T FAGGIEN EAGENRERRERRER > AA
HAEZHERAHATETRAYEMERAT T BARHETHBRMR - Ak RABKS FH
R THRwE ¥ T —#, > FBStable Diffusion &% ° % Bl £ RN E T # R0 +1E5 %
Zf o g ERBRIAHSHETEEORL SR AHA L BRI LA X ARERED Y
A3 B

29 Cook, F. H. (1977). Hua-yen Buddhism: The jewel net of Indra. Pennsylvania State University Press.
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b T —mp— KA RS RERRBREOSH BRI E——FRA R4 QHET]
BRYe TESLA RKEERE TR EE ) 98 B A LML IR > mAA
AP T@EHE  HESHE M GFAMTFREBAESE  BREHE - BIRNE—X
BER O BEARMEMRRABRRELE bl $EMBRIRA TEREAM HET A
G BROEELHBEEL (EREAE ) HRSGEEEN EoEREA THRESA
WEMTELAM £ THE P ARAROROFERCREBERER S TH R IR

o

g

B BOBERINCRAB SRR EE — TTA RBN T ATR &9
F (%h) B8 ToZBBRARNEERRETRGEL - SoEs T AT A, > R
B TSTR 8 TRTR ) 9642 bk THIREeE | 30 25 R 2B D

Bl 21/ (%3 | Nihil * Cycle) , A A BE - BB BHE - ZAREBEER - 1% - ZHAEIH, 2025

& MATH &

1L ADEE &) " HHKl4k

# B A 30858935 % F AStable Diffusionit s b & s HEE #3357 > KL FEHELR
(do ToE b BB T2k, & TRMAEI LS %) £ F > A F LM EStable Diffusion
A AL REE HRETERL > KM A RAREBANTHRINBARTLARE G "TRAE
HEXER, 1% B8 "THRAIGR, OFHEG TREPHMERE——FmMEETIE
2 AR Z B 0 B R BARB AR T T B R TR P B A K o AL E T BRI H P

30 Flusser, V. (2000). Towards a Philosophy of Photography (A. Mathews, Trans.). London: Reaktion Books.
(Original work published 1983)
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TEREEHR, VBN AL EIRBBEE T ESHE LB FASLER  BR T —EEA
B~ PR ARER LT REE c A ROBGEARRAELBASESHERY 0 AR
B TEeaR ) ——CREIEFRBEL MAZBELINEAESRBY  BELEA
H U RAS BT SN 0 LA IR A R -

o THBEHN, HREE
—EMEATRORELF Y REAR ARG FETRAR (B85S » Aok HER—
MEBGh— G ERA G2 - 3 HABAUREE AT B BE 0 HERE 65 % &l 4 K
WERA G DM E RGN EEEENGEARZ E o B T R R Y
CEARRSRE AT EHRME A AIUER c SR FRLR 0 LR A A el iF
BewRA— S ERRSETRRT THENEA L BEARRRNYTE  ELRERE
o E T 2B B AR -

B 22/ (%3 | Nihil * Cycle) , #1&4a 8, 2025

B PR AN T — P AT 0 Bkt | B R BAA o BB T

ReyEA (IEmeds2/EA/BER) > MBI "AANAE,  ARASTAMEALR
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oy R R LB AEROBE S MBABEELNEAREES S XBIWRS —E8
BEREL - BHRTESLHEY "REAERATERS | ) EBKRE > L FRZRKY
"3eEdE | (Synchronicity) HEA AL LM AY > MABE (VhE) - RAE (£
RER) kR (BLRAS) RE A0 LK - AIERB LR MRARE ¥Rty
"REAEE ) —— CAABR—EELHER > MAMBK MBS 2B RHE R
EGMOBORRI > 2RTEZROAER

3. ZEE ey TIRARAE

PAREPREAR R T -5 " EMEE o THEKX

1) BELABRFAEER-FRTHADGETFTNER LM ABUARLEZTHEATEESR
By "THEARRERS? ) BRALE AKX ABAREE TP HEES TRBEH

FE? ) o bR CHIGHRE T RHBR, R ROELBELR AN R

=
=

B 23/ (%3 | Nihil * Cycle) , ZEIRFGFL4E], 2025

@ REEHFRUAN "TBIELE,  ARMERET TREEF, 0 BT AR AREMRIET
ALFre - MmARETEMRAERE  wERGRGHER TE%E, — NAEFTTHEFHE
WEFIJE B B PR MAIR & ~ SR E M TR A - W R BR R REFARKNBIAES - R
NIBER ~ AU~ JENER AR v R Ry EaR > akb R — BT 2k (7.83Hz) & T IRARAE
BIREIR, > B LEAHRERPBBEIES P ERADNKRF AR AERARLERT
—HTREROWER, -
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Bl 25/ (%4 | Nihil « Cycle) , &8 3R35 £483, 2025

Q) REHXABEERETERS  JEFA—RAERG FRARLENREETRLE - £k
TACIRIE F R B PR R AR AR LR AEN - BAY LR AT ETNELE
BTG EATRERHL LA LRE - EATAR - BABHARRLZHR BT RAET S
KRB T3R5 o R AERR BRGNS > mARE TBEOEE ) - sbBF > RIG
R A1EH % (Deleuze & Guattari, 1980) Az ) ' BREEHM, —ERAFZ/F 2T 8

WBHE BRI BMAERAROTEER > ik TBY | BRAABZEAMYTE > 7
AR R
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Bl 26/ (&4 | Nihil * Cycle) , & &3R5 &£4k4, 2025

4o 5] 78 JEHaukath X 69 T 78 RUBAY | > SLBRFEFRE " BB ) ATE ARG AN
ey Rl > ERE TBRERX, T REEMARITLF  AIARRT 2RSS
B RAEMBRERGENRARG—— B — AP BN RE A LR E—E TR
Wik o ARt Burey TRE B TBE ) FBRE BRIER MR A4 R B R R
WEALH AT BB RAIN A ETE > R B AT ey T4, R THE ) KE > RABK
G HEsd) " #3%, (deterritorialization) 31 % > EEH " REVFAME , BB A " AR E
EAE ) O HKMBE G R BEENGEA—ELEA THEAELAL ) c BRFA
"§% 3 | Nihil » Cycle ), REX B TUREHKZETAE R B —EARENER  BMRL
BREU > MABBEMYEH > RTE e - ERHOEGHEER -
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4

= 4

m\\«

EERSTBAppIHEPEFEL BTG G T ABREANBBERAREE RO ER
MGzl T EE MNP EIF Rk ke mMEGR AR TR
$, (deterritorialization) ——#& @I EH MR - ERWELATHHE ~ TR H
o AU TRRBE | AF R KRB SBESMN - ABRAOEE > BTN
HALSH P REBESBOGRAERET  FREAHARETARAERNG BRI TH -

ERoyinth IR A £ LB R 2 0 MASEN B P E - ReMeiit - SLiin
BB REBREHDRIEENT R - BROL > EMYYIEAEE R EEAY
BEF—— B2 {bRAT  AEASLERFFRERE > REBELAS —#£ T FHA
B o MBAMAAEES > RFEZLEREBREGER « SER 0 E IR FNE T &
BEAR > RV fT ERE L L 2 Dol T A AT R LR B RA R R4 > 7 E
TELEIEM ) WBIR 7

"ER L EIFHRER  MAADBAAEREATFRAB - £ T 538 | Nihil * Cycle
MBEEXEEY  FARABEAEAANTE > TARBLOENEN——FHALZTBALE R
WMESARRERSE  BPKeEG—HER g TAT ) FARMAINTHY R
o BT 4h - B3 E (Vildm Flusser) P ATWRARL— THa0E4F 4L
NEBERARE  MENBERTOHE | 3 RMERE BB 6 > B2 REHREFIEE

o

o

=Tk BeasRARE R@HEN > TH ) BAMRIMRLE R o THTF
MEER S FENTEAGHEL > MAERNKRBRDHFALANGLA - EloF BBTHRA > TFREA
ook FAMESTHRR  EZRMENEELBETE  BMXF A RAEREFFOAT
BANE———RERKE - MNFURKY  FHOAT

WXL HEAN T RIS FEAN T R T | o BEBS T AR A L
TREEBWE

31 Flusser, V. (1983). Towards a philosophy of photography (A. Mathews, Trans.). Géttingen: European

Photography. (Original work published 1983) .
— 84 % (Flusser, V.) (2010) - #¥@¥ L (AR5 F) - 636 B HEmRE - (RF HIRN1983F)
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1. BAEEERD ¢ o ®IFHaukath X ¥ 0978 KB4y  fB& " 53 | Nihil * Cycle , FAE
BBBEE RN T HATBAY ) FER) B G 5 AR B TR B R BIEAS Y
TE MRk TBE | IAEE o FEFRBMNS SR A BRI BT R E
FBEEEEE "AORR ) BF RS BT e AL G B 0 LURAE Y

REEVHESME -

r%»

2. AROER: THB  FAREEMOERIL  BINZRFTNANBRLAL - BE
REF O BIANHAGBALLTRAERAGHOLRAE ——RATT » RAKIL
BAFAENARRS c ABHETOST —HRAERR - TH LY RRAEL KLY
BRMBX o RFAHE TR RGO - FRMFBRENREMS > MAHEL S
B SR AT 6 R R IR > FTaY A R AR A TAE ©

ARGARKTE—FRE " BSOS ARABEERTOELL  FAIE RN B
TR GEOBT Rl TEH? "THSNGTHE BRR Y AR LR AN o # B IFHaukatk
AT AREBS > 2 EE (ARKME) EHIAHYERILY > BERE N FHEETER
B gaEms e RARfa A @By EROLBETR  FEANHREZE > WA
AR AERSAHTEFROE - LR RFALEFSRENLLOBBZIH - FEAR
— R HBMEEERGRATY > FuFLYARTDE -

54



[1] Assmann, A., Erinnerungsrdume: Formen und Wandlungen des kulturellen Geddchtnisses.
—&wFE > (FRER — bR Ao %®R) (X LR KEH R 2016)

[2] Aniela Jaffé. Death Dreams and Ghosts.
—i*%ﬁ%m ERGE (E BT P REBRANAIRSH) (8 vEL
Y 2021

[3] Bernstein, R. J., Radical Evil : A Philosophical 1nterrogation. (human rights review, 2002)
— X4k, ARFE (RAE) (BX 1 FMAREMRA > 2015)

[4] Berman, M. (1982). All that is solid melts into air: The experience of modernity. New York,
NY: Simon and Schuster.

[5] Bataille, G. (1957). Eroticism: Death and sensuality. City Lights Books.
[6] Bishop, C. (2012). Artificial hells: Participatory art and the politics of spectatorship. Verso.
[7] Bergson, H. (1911). Creative evolution. Henry Holt and Company.

[8] Benjamin, W. (1968). Theses on the philosophy of history. In H. Arendt (Ed.), llluminations
(H. Zohn, Trans., pp. 253-264). Harcourt, Brace & World. (Original work written 1940)
—ﬂ%%(m%)o<ﬁ£%@*m>o%ﬁ(%>’<&ﬁ AAXE) (kAR E
BEE 0 H249260) ° AE R L - M= EE o (RIAEFN19404)

[9] Cook, F. H. (1977). Hua-yen Buddhism: The jewel net of Indra. Pennsylvania State University
Press.

[10] Cage, J. (1961). Silence: Lectures and writings. Wesleyan University Press.
Deleuze, G., & Guattari, F. (1980). A thousand plateaus: Capitalism and schizophrenia.
University of Minnesota Press.

[11] Claire Bishop. Artificial Hells: Participatory Art and th? Politics of Specgatprship. (2013).
—%f%%’<A%%ﬁ——$@ﬁ%mﬁﬁéﬁﬁ%%>(@%:ﬁ%%m%ﬁﬁmﬁ,
2015

[12] Deleuze, G., & Guattari, F. (1980). A thousand plateaus: Capitalism and schizophrenia.
University of Minnesota Press.

[13] Derrida, J. (1994). Specters of Marx: The state of the debt, the work of mourning and the
new international (P. Kamuf, Trans.). New York, NY: Routledge.

[14] Evans-Pritchard, E. E. (1937). Witchcraft, oracles and magic among the Azande. Oxford
University Press.

[15] Edward W.Soja., "The Spatiality of Social Life: Towards a Transformative Retheorisation."
(Social Relations and Spatial Structures,1985).

[16] Edward W.Soja, Third Space: Journeys to Los Angeles and Other Real-and-Imagined Places
(Chicago, Blackwell Publishers, 1996) —F&#53% » (B =%/ —— XA BB EN LA T
BRI araz) (L& LEHF B ARA 0 2005)

[17] Franke, A. (Ed.). (2011). Animism. Berlin, Germany: Sternberg Press.

[18] Frequenzen. Naturwissenschaften, 41(8), 183-184.

55



[19] Feuerbach, L. (1881). The essence of Christianity (M. Evans, Trans.). Triibner & Co.
(Original work published 1841)

[20] Gallix, Andrew. Hauntology: A not--so--new critical manifestation, The Guardian, 17, June,
2011.from http://www.theguardian.com/books/booksblog/2011/jun/17/hauntology--critical

[21] Giorgio Agamben, Stato di eccezione. )
— BEPE (FIIMRE —— < EXAS—z—) (BZ: BILKLSHKRE  2015)

[22] Giroux, H. A. (2014). The violence of organized forgetting: Thinking beyond America's
disimagination machine. San Francisco, CA: City Lights Books.

[23] Guy Debord. La Société du Spectacle—7&k#T A% > (FEALET) (HX: AR RKZHKR
At > 2017)

[24] Haraway, D. (1985). A cyborg manifesto: Science, technology, and socialist-feminism in the
late twentieth century. In Simians, cyborgs and women: The reinvention of nature (pp. 149-181).
Routledge.

[25] Jacques Derrida (%) f5x £ 2% (BHBREBHME  EHRE - REFHHEE)
(JEX : YEARKF S RREE > 2008)

[26] Jung, C. G. (1952). Synchronicity: An acausal connecting principle. Princeton University

Press.
Merleau-Ponty, M. (1945). Phenomenology of perception. Routledge.

[27] Nicolas Bourriaud. Esthétique relationnelle.

—wRZEFE (MEREL2) (bx &3 EiRA, 2013)

[28] Purser, R. (2019). McMindfulness: How mindfulness became the new capitalist spirituality.
London, UK: Repeater Books.

[29] Rouch, J. (Director). (1955). Les maitres fous [Film]. Films de la Pléiade.
[30] Roland Barthes. éléments de sémiologie.
—EghAE (FELRE) (X PEARKS R 2008)

[31] Ronald Purser. The mindfulness conspiracy, The Guardian, 14, June, 2019. from https://
www.theguardian.com/lifeandstyle/2019/jun/14/the-mindfulness-conspiracy-capitalist-spirituality

[32] Saodat Ismailova (2022). { FH E #9) (Chillahona), 37 %"

[33] Saodat Ismailova (2017). { R fE ¥4 ) (Two Horizons), 24 »-

[34] Schumann, W.O., Konig, H. ‘Uber die Beobachtung von “atmospherics” bei geringsten
Frequenzen. Naturwissenschaften 41, 183 — 184 (1954). from https://doi.org/10.1007/BF00638174

[35] Scott, J. C. (2009). The art of not being governed: An anarchist history of upland Southeast
Asia. New Haven, CT: Yale University Press.

[36] Simondon, G. (1958). Du mode d'existence des objets techniques. Aubier.
[37] Taussig, M. (1993). Mimesis and alterity: A particular history of the senses. Routledge.
[38] Turner, V. W. (1969). The ritual process: Structure and anti-structure. Aldine Publishing

Company.

— 4k s MHEEE (BB SHEREH) (LR PRARKSHEIRA > 2006)
56



[39] & %. (2008). ( ABRBME : E_AAE T FPRKXAR) LbeHEREMm PO,
[40] #RZEHE. (2020). & /7 B3 AT 240 P ey R B3 (Vol. 9). L 2 K2 HIR 3.

[41] &1 7. 2015). (BREH 4 LT E  —EHwEENTR) BEREmFE.
[42] BT & (2019). (MFEMFALKATEIEZNERE) (sREMAZL —AIETEAEL G
B EH ) (Vol. 8). HL ik H T R .

&
1]
[43] &F &. (202044 ). (LB ——A Bl 37 B ~ A4 Ao ik ) 2 C(HiER e
ACT) 81#8 : http://act.tnnua.edu.tw/?p=8415

[44] S4B (RBEA) (2014) ° (RireyiEER @ SEBRRKGEME) - b 8%

I\

%%%ﬁﬁ(%%k)(%n)°<ﬁ*%%i%‘ EHREAREREHG) - 6d @ BHEX
LR & o

[46] Hi2+ -~ gF5 5 (REA ) ( 2019) ° (&R | Stories We Tell To Scare Ourselves
With) ° &4t : §3bg R EH4

[47] E4%. (2018). ( PR BEFHFheH] @ it > F£ > AfeE) T EFLEM ) AR I
Bh £ AT éB from https: //sprlngfoundatlon org.tw/sf- event/ | BEERBEAR, AFERE

[48] BrihfE. (2014). (ZBFERAR AR 2B KX EMAEEZER) (1990-2009).

[49] #8772 B, 4%, 3+, & B/ (2016). (A 168954 % (The screat [ie secret] of the golden
ﬂower):(iiZa/\i’é'n)"?E > <%4‘v}§§>ﬁi&ﬁ BIF) P REGF DL IRAL

[50] & 3 + 4% 2k (Sophie Goltz) .(2019). (BN LA RE © TH4 %%m%ﬁﬁ#J@@@
KA ) . from https://curatography.org/zh/Bi & &8 R & - r b @) %&%éﬁ SRR AE ) RIEEE

[51] #AE > FRF 3 » B34, (2022). KRB E. &b L £ 4748
[52] % % X. (2001). {FEHFHANAAIBLE ) FH UL HIRAE.

53] £ %3 (RBEA) (2019) ° (ERBM  EAH—MBMAYEHRHE) - 4b: &%
RSB R -

57



