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Abstract

The thesis begins with the author’ s relationship with urban landscapes, exploring
human control over nature and instinctual needs, extending to how the media era shapes
people” s perception of places. The introduction opens by addressing the discomfort
evoked by urban landscapes, highlighting how media, such as images, intervene in the

perception and interpretation of the landscape.

Chapter One approaches the construction of landscape texts through geographical
methods. Drawing from the phenomenological concept of “entanglement” , it examines
the experience of dwelling within the landscape and uses the “flaneur” body as a means
of establishing the distance of gazing at the landscape, as well as a catalyst for landscape
creation. The chapter further introduces the concept of measurement, utilizing imprecise
cartographic methods as a strategy to explore the multiple tensions within landscape in-

terpretation.

Chapter Two focuses on how technology influences the creation and meaning of
landscape images. The first section discusses “‘technical objects” as intermediaries be-
tween humans and landscapes, analyzing how digital post-production and autofocus tech-
niques balance the creator’ s subjective intentions, recording the landscape through the

characteristics of machines. The second section delves into the digital forms of memory
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techniques, including generative art and system synchronization, extending to the changes
in the meaning of landscape images in the digital age. It also explores how these techniques

shape the poetic and imaginative qualities of the works.

Chapter Three builds on the theoretical foundations laid in the first two chapters
and further demonstrates these ideas through digital practice. It discusses works such as
“Places Hollowed” —demolition in images, “Alba” —autofocus and depth slices, and
“Alba v. 2" —the intertextuality of electricity and geography. Through these works, the

author revisits the concepts from Chapters One and Two.

Chapter Four focuses on the exhibition “7The Slices Between” and explores how
space and light extend the content and medium of the installation. It further analyzes how
digital maps shape the relationship between humans and places, and how the machine’
s image consciousness is constructed. In this framework, the thesis aims to reveal how
digital media stirs the interactions between humans, cities, and machines, and to rethink

the methods of landscape creation and interpretation in the technological age.

Keywords: Landscape Interpretation, Technologies of Memory, Slices, Machine Image

Consciousness
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32. T3 > B 107 °
33. FlA[sE > B 98 °
34. kAR A 4 (Michel de Certeau, 1983) » #1# - &F] (John Wylie) # » (3&&) > E 202
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BB (H2HRBlE RN RBAAENET - IHBURNMENZ 7Bl
P DB SR ) B o i3t R AR A R 3 — R T BF > AR £ B R ILE &4 B
TARMITA £ EHRAH GG HARAREZT » §3XM Y0 F A1 4 2 B
BB % O AL TR RAEXEFRH I AMTRAEZ » 55 Bik%

R R LA o

B =t~ Al e 52 g B )
TR B AR RAKREE SRR AR RE . HEY

BAREAEE > WERLERESINE  AARXBF kL 58 WA

FIBY o e 3R L s HAFFAE XA BB B > LR TRIF ) Hm
Ao FWARGREONERE > BRERAZA - B4 FFIEE s &
WEHEEEGLERANEF X » £# BB (re-enchantment) B89 TE I A BB
£ (cartography) * WA 7 kW MEBEAUARE T > st T8 ~ Bde ~ BERAT

TRERBEAY » DB b — R AR T AN ER

HEGBELAHRZRREGBEEER TS » FAMEFNRGRZILNFR (Br-

atosthenes) KERBE LT UKL LS —BAERLEREE 24509/, x5

35. B & - Bt (Marc Augé) # » (3E37)» B 93 -

36. # 3 - BA (John Wylie) # » (3%) > B 240-246 °

37. P RHIZL L F R E F ik o

38. G S EHA TR (disenchantment) & AFHE: 7 ik » MK RIS F M £ G 694
Foo WREFTISE 5 - RRH (Alastair Bonnett) FTEZ THAM > 15 Sl HEFET REF
Z oo FRMIZL LM - AR (Alastair Bonnett) # » & F EF > (LB XM) (£7TF 1 R3E - 3R
FR AL 2 2016) °

39. EA A KT - Mw3EM (Simon Garfield) % > I F KF » GLE 9B : 15 2388 2 Google
Maps » EHAFET 7 KX) (20T @ BTk B > 2021) ©
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WEER— AL YEEFERGBAR > RAHHALZEAEES » TR RBP4
REE-MGHTFELE  TRAEMNLY R —EBEGEEE, At —Mms =4
THOERARFE ST @RS 75 REHBHERLER T A EREIEFLE -
B+ AL E R A F %% (Mercator projection) Bl » X% i H1 %
@R =35 R F ik (trilateration) BRI &R TIL AL > B & & M 36 T IEH
o AU BB A9 Bp A S SUARRR AT 09 89 (map) LRI 6953 o e AT P AT

o A A B

RE

SRS AT R M 30 0 SRR R ILE A AR
BELE OBA SRR THE ) WBAKAZRLF LAY A% Mk

RO B BT S F R K& A

SR O RoC R RARNS 28 B RS EREER o KmHd
A EL B A E (TSR PS IR AE AT R R IRF - R IR AR A © -k

MR AR - R B GA E R R i o B2

AL GROCEHELERRGN T [HRMB] » BEATIAEGEE &
®) > B EAY (Masaki Fujihata) 752002 5 £11F X (Field-Work@Alsace) #B: T &
sy AE o BT RAEEEIA PR RGAM : TEATRES MR - B4k
= 269 & @ok TR > 38 GPS Az L RAR RS BB 69 363242 B BEF] » Ak —
BBMF LR LATRARENBHELE (B 7) - REIALFRE - 4% (Paul

40 Z 4 e E AR FHEEHTHEALN ) AR BTG AR TR LA T @ia » 4
BRSFHREFRY

4. A FHRBEHORRAELSDBRZAA SR » 'ﬁﬂ%’:&_i@. Google Map ~ OpenStreetMap °
42. 42 2 xR - #RRAF (Alastair Bonnett) % » (LB X)) B 10°
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Bulter) ## R ZFZ M EATL M P 09T AL BAZENE L > EUAARELA
Rt gAR > BB L ZR PR BEBBEH AT —RTRILH &HEE
(B 8) — sV e TIRFMEERMERL ARG > BALFRAD FINERE L

AR AT IR - AR T - mASRRIE -

RIASED BT 09 ZAE G Oy RAT Ay » MBRE LG E W T RBG T Rl @ e » A
BRERNRT) c MFBRBE THFREM [ A LA THIRZE MERNA
FRIPSREHE - BXA > HARBRAFHIIIAE - & R[5S 0mE - B8R &5
MR ) B o R RRT RMA A S I E ~ RIE/ Ff ~ Tk, A~
BB ZR/FRIMB RN S TN % XA F O GRABLLLY

ik B i A A R

43. #14 - &A1 (John Wylie) % » (G&&) > B 101 °
44, FlA[3E 0 B 108 °
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7. Bk ¥ E Bt (Masaki Fujihata)  ° Field-Work@Alsace * 2002 > B K & /& http:/
www.medienkunstnetz.de/works/field-work/images/3/

8: fr# - ©AF# (Paul Bulter) ° Visualizing Facebook Friends * 2010 * B ki A& https:/
paulbutler.org/2010/visualizing-facebook-friends/

16



HoF s BREAORE

AR FEAAIIBFT XA ARKRZBENGNH WFAFOHFTL
RKodbR TRF| BPHTBELEEL  AAENEEBZEFL - BN THEEAT

ABS s it B i B IR RE K E TR B ~ B F a4 o

H— s BEPANTHHRE

)

RE—FH D TABEINKE ] BTG T E > KB aOHAKE
—#& % & (Gilbert Simondon) 3&3AL8) FATHES » 18 &M FRAHAZ T A T1E
AXEFENREZ D FAEE A NESHMBRNENHE > EEHEEH
1E 2 NIEELE AR A O E T AR R BT o A8 5] sbAk B ATHR > s Bfrdn b %
XAFHED > ARMH TN FTO T X 2R EE - S FRBIE - A
HE - HEER - AHLALRFF  ZEHEHEA—RTIEOY X > T3

A KL%

FTIUAZFNHT— g L1840 E F A4 48R (ensemble)

# 4P B B B AR 0 B AR AR A St R LR 8 B AR o

3] £ 5% (Takuma Nakahira) 8 TR F3/ 1 AT £ — & A8 47

45. 4 3.& % (Herbert Marshall McLuhan) # > #5825 3% » (GARELRE © AB93EMP) (2b7T @ 4
A > 2015)

46. AR RITE ATy 0 A—HEHAAMGERE > FERMNERnALE  RABMEERGTH o

47. Gilbert Simondon, trans. Cécile Malaspina and John Rogove, On the Mode of Existence of Technical
Objects (Minneapolis, MN: Univocal, 2017) » B 15 ©
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st EXEE A B —a9 — 1% > TEER R ET G SRS 0 ER B
R TR SRR R (L5 S5 B A 5 > FE LU R IR B B B A TRy i) B8 o
o B B B AT A AR B SB 0k AT 0 R AR B AR P ey T & kiR
BAEE BEWMPYBEREREAY > AR BERATALRY 7 HOER > BRE
—A& [ DARF AT B Pl A O ) e B R R AR 8 o -  EABFAFRERY (static) TFREL
HF ERE AT SN E I EEUE BRI o8 o & A TR
BIMEEIR EER T HRBRAFOIRE » — & MM ERG TR A
BMEER L FTaA T3&) TaRT —HAURBEAEMESRT - FEFAAALME
FAE R AR A E B TH) TR AR B ARAE B —AE R4k #EAL (orthothétique )
BAay 4 /3 A M B o f2 3b B 3% Sk B AR T 69 BT 0% 0 A BB A A Sh Y Rk

AL #1542 Wik By X B ¥t & A H] o

— AR YR Y

B HBE R T R A KBy B > B8 AR ~ 3R
s RALEFFFE ABMPBARATRFRENBEHH > HHEALPREREY
AR AT RGN > MEBATHAYGERBOMERELR - BREYHK

R PATRF Z A/RY BT REWRG TR B T > Ao LRH 0 ERK R

438, Tkt o A FF £ 5 (Takuma Nakahira) % > REXF > (BT AEDEE) (kT
MRk 0 2017) 0 B 1l

49. Fl a3 » B 37 °

50. % ###%) (Bernard Stiegler) # » A= ~ Fp3fF » (HAMTEIFM 2. K RF &) (FE - &
Rk 0 2010) 0 B 140
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SE ARG o B AN - T A A (Andreas Gursky) ¥ % 8945 % 15 wElpp 2 %

WELEBPEMERS TEAB I RERBORALAR » 5% VAR F R

—k»\

S ZBERAFHERGHGLA ZRAMER T - EROES (BH) F
WTZEHEZ O LG FREHEY » MR RB AT ANRA » Bk
TR BEFRRABS BROTIG > REBK BERGEH  KH
P RAE BIEEAGF T A o A6 B R s 2 — &K ARR L H I 4G B

BEEBED| R EHR  ERREAETRTERALBELROER  PIHERT
HEBWOMEL TR LA THORE > LR FIEBRRAAZETLARY

FWo BREERT KR @ T TATEMS -

#AF M (Edmund Husserl) A4 & B EATABG &R (FERER) > 25
B 1% 88 (Bildtrdger) ~ B1%# % (Bildobjekt) 2B % &% (Bildsinn) B » &2 #
fry A2 MG BBeEeE (EHAEAH) - RH AR > @K 3] LCD/LED
BR—UREE TR 45 R AR 0BT o AT H 1542 B 69 BT by AT 4R
A RAVL A RBRRAEABGEHETARLKHERERE  CREIHF—
WREHE KA MG ERREORE > FOTRBEARERE » REZBERR
AUt aRg EREE— o £ (BH—BE) P RE—FTHREREKLBGT
FERGER > MAELEYREBRHARHRADY A2 o Kb A3 L&
51. FAR R R tgAadadk - ZAEM L4842 B o A Andreas Gursky 3% 4= Paris, Montpar-

nasse (1993) Photography 210 x 395 (cm) ~ Les Mées (2016) Photography 221 x 367 (cm) ° & https:/
www.andreasgursky.com/en/works °

S2. 6% ARk Ek, (BREZXROAELE) - % 2452009 https:// www.aisixiang.com/ data/
26986.html °

53. LRI B REZ 5 FALE BIETHRTF (prompt) » AHBFERLKBF - mTLELER
Zh s FAERMRAA KR GEER > A AEFE LK -
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FRAOPRBRE LS HERRATREFTE B2k — s #HEH (&
RHEGER) RFANZ 56— 5% 35 & o AT AINRE R T B R IR T
Bli% > Z2FARAHAEHAT » AHOEIRADH Lk » MR KRS S

TN 8 B AR T RA AT HIEAE » UARABEFZE °

=~ i 8 A R

LA BH AN > RALERRZ F@H Y (MultiPlane Camera) » L8 H
5B 1937 F R LR TAEGE  AA TG HETHET > LAAZELE%
W FEERA R o BB AN E S B EH T @O IEA > wFIEE 1942
F bty CPREBL) FREMRN - K FHRERSEH SR FEROMS > T
B BB IGRENR TR — 5k > iR £ (Parallax Scrolling) & A%

EMHE - WARFFFRR > REBRIGPEI| TAZ  BiLBEFE AR

BRI BREOBRTHRMAE » B BRI « iR A RBER o

1% 1960 £ 1970 FX 8 By #F & BT 20 B v - 45 #h 2 A% B8R T R 69 1t
A RBRAEGEGH & HABEE XA E > AHALHAH A (R
A B RO XA ) M RNH R TEL —AHARGH Br e deog 7 X @ #de
A A P 69 2 BE 4R R AT £ E5 B Aa{2AR B (Phase Detection) $2%F AR #] (Contrast
Detection) * ABAZA 8% 8@ A4t K 12 B K486 LA (Charge-coupled Device, CCD)

/ HE 4% (Photodiode) & M09 EAL £ » thdt & Th M58 69 JE & 5 4 rbig B B
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A% R AR 69 BB U (Complementary Metal-Oxide-Semiconductor, CMOS) t
HEBEANMEFOHILE c SRR E A HH AR X - £HE LR
Mr R REZBLARNER X B HZMBRE RS OER > THHEY
R EARG 09 FH — ARG o ZAE S (4iba) F 0 KL @K B IS BARA

AR AR AT 77 69 M B8 SR IE Ty B9 IR T R B 0 AR AWM — R EG R A F B 3b ik > sbihin

EIFAEE AT » WA —EBRERBMY I HIEARGAE o

BB~ 2o 0 g

7 # 4% (Bernard Stiegler) 45 A F HIEARLO E—FF > PRI E TH
H=FG 0 BPMABKGIE B MA BT H =34 (tertiary retention ) ©
B =¥ B RAS G B (extériorisation) AT IS » RiEE s Bt
AR FEABARBIMREFARN G L BT~ BEFF - [FEC IR
EAREB RS EREREAOE S T IAE ) B eie B A T ek &
wRo BT A& B3R B SRR BT & B A e & A& (Henri Bergson) P& X M4t | »
ERGEHRIE  ERMBMRAGZREEGELRE LG EZL c MARR
BRIEAEREBAZZRYF L BLEREERITHMALZERER T
b9 24t (alienation) #9BEA o 5] SR A R STAE & F M A R £ 4 5 B 69 32 1E
X > o fT B A — AR A (sigularity) B84 A » Ak R % 8 # TR AT 09
54, r%:wua I BACEIBEA T 4~ L %4 %) (Bernard Stiegler) # ° FF)123F » (FRYLEH ¢
BRF|] - AEFH) (FB > LiFT 0 LR 2004) 0 A 38
55. ﬁﬁ%#&%&ﬁtél#éjﬁ (REBR) #AE4ARE/EREN (Phaidros) X #38 > SF A2 A

61 °
56. BMAE R eidd kb £ 2> 2 /354> B 123 °
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TEASE > WA AARBEN G T Bk -

— s B A R

HHAE R @A R 0 FEATAEEN (Generative Art) L AMARIR I

& 2E

%o JEAIE - EA4F (Philip Galanter) /£ (473847 & # 4if
M/ H F) —LFRATA R T & - TSR 2 Eilr R EH 25—
HAAES HAN - B MR e LR PRV 3ERe - W P HAHERRERN B E%
ST PR ATV ) B8 o 4 BB R —3 0 i H AR R B RIS IR R R R A0k
BEoh o FEAMREMEA F A LI & » TG4 BUNRE A B IAREIET - B EEE
AR W2 RIS SR (T M A R R R BN G A R s R B> g8
BB R ZENEERABTTRARNGER T o FMAFMAAN > B RAEAT

ARG AMEF o BTSRRI GIERNE > £ (ELAERTLHE) Al
FAEBM AR RAREREREGIRE AR FEOEEEABAGE  £—
A~ FA - XAZI M=% EE (feedback loop) Bl o #4F % Quayola (Davide
Quayola) £ 3 (A% 4 £) (Landscape Paintings) A7 » A ZEH WP % - £

TR RFKET stk (Comwall) #4206 R oM » BB TIEAEBILR

57 KMV RIo ) — AR L THELRTHEIR > BNERENREGZE > Hig L RANHE
oo ARBIFRERGETWE TR S » AR ERXT B E Lo MEHRLR - T8 7‘%‘3\
Fog REREEGERAMRAERFHRBIEH? AGEH —EBTHERERE TE O ARL
KE AR 8 TR M F o

58. Phillip Galanter, What is Generative Art? Complexity Theory as a Context for Art Theory, Phillip
Galanter Website, 2003, http://www.philipgalanter.com/downloads/ga2003_paper.pdf °

59. Matt Pearson, Generative Art (Shelter Island, NY: Manning Publications Co., 2011) * B 53 ©

60. Phillip Galanter, Thoughts On Computational Creativity, Phillip Galanter Website, 2009, http://philip-
galanter. com/downloads/ schloss%20dagstuhl%20position%20paper.pdf °

61. Bk - ## (Joseph Mallord William Turner) 5 & 77 3% Bl 08 g 3% B K /] 5 7 23R L BRAY

® %> ﬁ%%iﬁiﬁﬁﬁﬁﬁﬁo
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FERGF N RIA R EF oG58 LR LBIF T BB T B IR

o

B

Jeiy

FHE > VB2 NI RYE AN - B A T —MRE A= 018 B Ay
BRI oo BRI RN AL o Bl AR BLE R AT L
AR A SE R TP RS S RIS S o AR
RIS AR S B AT BRIARER - TR RHREE 5 AT SR A Bk

47 o B2

EP’fQ’ﬁ%E’Wna?ﬁ{—c&i@@%[ﬂFLJ}A@Q}J/&’ ik R e ATARE R
e Py M AR E @ o 2 AR BT RGF EAEBLARIE A T LS T A9
MAZBZZRXLAEAEGARF > TELZEBEREE LT A% > 85 RETH

BHFETKEYF K o

S RS A 09 8 Btk

LR A BB B AG 09 S AE AR B SRR B B R 0 =3 XF R G E—18 A
AL H > RAER R ERBEIHA ML AATIEAE > Al LR FA TR E
s RAALERRBEBN c AROBATFEBa B EEZRZFFETAHER
PPsb A LT A2 o BAM R LA ER > £ 5 b L34 0 5 - E1E
MR A AL P AL S H IR FTPEAALIEZ S mAKRALE

62. 75 K #p 4k B Jiayin Chen, Artist Quayola On Why Algorithmic Art Is Like Impressionism, artnet, 2024,
https://news.artnet.com/art-world/quayola-times-square-midnight-moments-2446747 ©
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¥ o B3 % kA M4 E (machine ouverte) A 8 R Z %% (marged indéter-
mination) B X AT 89 7 £ R A& > R & 4Hi% 8 LA 4L (concretization) #)i8
263 B L A AT R IR o BE R TR RAKZ M M4
Yo Bl 46 4E A I8 A A M a9 B 14 0 B s E AR A SR > AIME A 69 B AR B4R 5] il

WAk LA E 8RR AR AL AL o

AH B I RA T A R B BRI R T RERBIMEL R T8 % > 775
B—RABENEN RO ETEMRABAREL AT AR BAENERE —
T B EBARG RN RMAREN > MRAMER AT TEOEM > AEAMR
MNRGEGRE > B ARRAEETARMN > Hlo AR R ERANEEROER

KA ABMBMEAR W T 69AEIR - Bl AJE 8K AT S PUTE 9IEF -

HRE P AT A ARSI R AR S o R A AR A SR
HFE AORDBERBEMESFHFERS » SFFREEAREZ T 1
WA RIBAZY » EAGEHOBAIT EHBYER S BRARKERAY
R AT R RE—AET R THEMFR A4 mEmMeas

B—RAA S MERUFREIAFNZENZR -

63. Gilbert Simondon, On the Mode of Existence of Technical Objects °

64. FILFE -

65. Hfir iy A8 BAL TAE IR G R OMS > AR R RILAG > B R4 o

66. AUk T PTAR M2 T#F | (digit) B% A ~ 6420 B THIE ) (data) #93) ~
fEAG > 1A T84z ) (digital) » T84 | 23k % M08 ZF4 A o HKABBAR A : Vilém Flusser, trans.
Anthony Mathews, Towards a Philosophy of Photography(London, England: Reaktion Books, 2000) * &
15-16 °

24



BHZF SRMTEROGA

2%
I

P8~ AR T IR

IFFR AL A —F REGRE » R BRE o 265D RAFR
DR R R IR R IR T R A —A > BRI T IRIATGH A L o (F )

(2018) ¥ 2oL T a3 E M » S0~ WHEIKE (B 9) > ARANZEFH T
Mg EAEE M A THE » A PIEIEREE » A4 T8 KR BT M4
o THR] BEMAE  MALEAWRIEEXTEARGHHE s EY (BEL) K
SAAEPA 89 1y 34) L R Al b e RS ER T 0 RAmig L FRK S BRI A
Rlo ERTAEADHS » HRWRER > BRESGOHFAEALLG—A » &

ERE o K EKL -

FE T AP EEL L ARG FE BT AL AE BN ko
BE AT AR BATE S 8 R/ AEW » %M BRI AMY LRH RN
F—R-MRAANERE TG REHE—An Kb A e E LR R A A E
B K MG RGER > BRY AEMHESEEARCERSERERA

WS HARF AR BILERER T A R A e —EE R

67. Istvan Bodnar, Aristotle’ s Natural Philosophy, The Stanford Encyclopedia of Philosophy, January 8,
2018, https://plato.stanford.edu/archives/spr2018/entries/aristotle-natphil/ °
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IQ»",% (mindscape) é(] ,%EE{ ’ i?i = Hj* f?éPTTﬁﬁ’]i’@?"‘ ° #%§i+gl§3\7fié/7 1’% ’
R EGBET] » BE—ABOYPE 7% ERFEEF LR T FG L EN

B, s @A AR EHREEAEBEL CEB KT RBEYIEZH

‘gx

Ao A - RETREZEBE LK MR —4 TN (panoramic) 8.4 % (B
10) » FRARTFRY > ARG FTRA AT RRETH » B RBEUARR

TEXEE > FHRENTAN > RERLARERRL LRGP R
Yo B HEAT R (slit-scan) BJABHR - ZBRXFH R R LG ES > RRAEALAR
%P egES o AFEF BRI ALY B ERAEERG T ARG EH %R (B
1) FHBRAEEL S BERGMARPER > R CANBEREAFRETH
B LA Wk > AT VA G B R IR M F TR B R34S > Fl B = JE A1 4 2

I A JE B F R AR AR o

68. B3 1o
69. Bt VAR P R SR AAT 09 B AT BBy ©
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B 9o (=) HBHI > ARMBIELEEIELANE (L3E1) L2

B 10: (ZH) AWy AT LIk 2018 » AL 1%
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C(EX) BBBE 0 2018 0 £2RE Hk1R

bR B —— {Alba)

#90 SR i% A B AL RAEEE 5 & 3Ty T AL B i 2K

$— M 0 AE AT 4y FAR A > — A - SLRFET A 698
iE48 A-B-A

B - ASHE
C

1% 89 1 A te X — KA AR AR AT 6 AR AR o

1 H IR
i TR R Google Earth) *
BB > Ew R A BIEEIL > B ARG EIHRT RO —KInkR -
& it 8432 (Bidens alba)

(#Fdx
BiAe R 5 f i
TXARZR TG &) REZA (Z) BBIRT TR AAEZ B RAZ > (4lba)
’ #a%
4% 38 2 3B T B He

%1

9

%%/

CAlba) (2020) — % & B AF & P42 89 4598

BRARBFO AL AYBRARBRRE T TRk EABRRTZHRTHA
& JOF 31

Mg T A2 AR

RO BARAZ » Db B D BE AFA I R BR AR 8
IR B BE A 0 T

» 4f T
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BB BB ERAR REANR  BAEBRBERAR TR EHE— 2RI
EHWMEBRABTREGERNL P47 RRFEAEF > BREOGSEFTHL TR
AELEZERAR LGB OS8R EFHmPERD EAE 7RI > Re eI FE
ARBEA R GERE (B 12) » &MELEFEFERLE —EHF (setting) (B 13) »
BAMAT B %5 b B —HEF (landscaping) —— 7463 35 M 2 5B F BATF ALY
BT ER RS T OEHMEAGERBESORE  —— ORI FEEER
&R L MERXTHKAGHHERK » & EEHERT TEE » JERSE
BB BT Rk EER AR LBEEEF LT EOEEY (B 14) §4
PSR A AR B > s— B EMAT AR B AN RR (B 15) ¥R KEAE
AAZAR B B AR B 0 S AT FE A0 BB A Bk L > LE B A Bk B AR

Ao WAL BIFABP AR LA R X M e Ak R EENE A LS K

)

& A YIRS YRR SEAEGMB IS E o e B AKRE )P B
LKFiE BB &R (B 16) BAEM s mAAEHRB RO REFTX > AR

— AP ISR G I B2 T —BSLAII R -

71. A BT R e H Az B akAa % (DSLR) X g XHERAMEP) » F L AL E 20-21 ©
72. mEE (P BEMEHHEY (PE > LB 0 EEZE R 2017) B37 e
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12: (Alba) #BBEB (A=) 2020 EHEEHB

13: {4lba) #¥FET& > 2020
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B 14: (Alba) H1EBB (BE—HEEF) 2020 FIHAEHE

B 15: (dlba) ®H1BBE (BHE—HELFT) 2020 FIHEEG

31



16: 7 Ml ZH=ZAHMBEHEN > 2017 B R LR ILZET3

HZf s EREEL— {Albav. 2)

ARG T CALANLOWE > Al — 5 MO E THHH AL FH -

A EARAR 2k > R BT B9 BRA 8 R B AL 5 — A A o O

CAlba v. 2) (2022) 3245 (Alba) FA& R & &I RAETEAIE » 3 dmT IR

¥

TRHRHZIRE > BEERFTEGRAER > SEEBITAYBNO Tk BE

R EHZE  ERT 2R RAF R BABR ARG AL B BGEAREIENE

73. % &% (Herbert Marshall McLuhan) # > (GA3R4E8E « A692Efb) > B 36-37 ©
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B FRARETOCETFEES GRS FEETR - BB EIAERRTAZ
ENEBERIEZTEAMBAGOGRES  MERBFALRELTRABTEIR
RATER A R 2 B » AL KR F R L L0 ~ ROKFTE LS LBtk g

AREE » SL— A BRRLLTASRGES -

EEHAILE B ERZ R EHGAHEIELE » FroblE oY= g EIaE
1% (B 17) » MAE G PO TR R IR EM,R > TH PO RGRETFRIEH R

ool T WMELELZIEGANZHFTORLE - BEFHRFT > ZHTHEIEH
BT REGEHREL > YRR FEREMN T TH RFRET > AAFH T
WA T REM - R R P RERR > PTG T MG (B
18) » Rl BfAL & —4E % B 6984t (mapping) —— R @#A Ik (analogy) HEATEE 2 4Y
EREHALEER P > Bl e P LEBEMBH (linear mapping) AT =4 E
ARG AR EH L0928 F (projection mapping) 7R3 HESbiE & B
(ASE S S EUE: B g NO) IS EASERE RN 2 B PY: A2

FER LB RS » A EZRBREAZMBHEFSEZN - TR

\*?3

2B A TR
BZRTGROGEE KB KEL ) EXRARBEATHSE  BHEEMRMY

Mk WA BIR o

74. FRALE 14
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Bl 17: (Albav. 2) % M4t T& 2022 Bk #IE SketchUp

B 18: (dlbav. 2) B34k » 2022 ZHEE

34



HWE -~ FFIEk

PH—fp s SEEEG TR

LAA KRR LA AFEIRE (YR ) (2024) A (B 19-20)
FE AT AR S XA AT X EA R VRS B AE AR T F AR R GIRIESGT K -
BRENXNE—NEBRAE > w RHBRFEAROEEIARE - EFZPERGRE
CTUMEEAZZRGBRERAE > LWERMAH T EERE RO X 54K eM
RE—RAKBREN @ EFFGAREAL  REEMPHWEEHGHE (B 21-
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